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In algorithmic governance, decision-making processes—such as content
recommendation, visibility, ranking, or access—are delegated to computational systems.
These algorithms shape social order by structuring what users see, know, and engage
with. Although they appear objective or neutral, algorithms embed values and interests,
raising concerns about power, accountability, and transparency in contemporary

societies.
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Citizen media refers to media practices produced by ordinary people rather than
professional institutions, often to express alternative viewpoints, enable participation,
or challenge dominant power structures. In media studies, the concept is associated
with Clemencia  Rodriguez, who emphasizes empowerment and cultural
citizenship, Henry Jenkins, who highlights participatory culture, and Manuel Castells,
who links networked communication to grassroots political action.
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In media, cultural and social studies, "common sense" refers to the uncritical, taken-for-
granted beliefs that dominate everyday life. Rather than being universal truths, common
sense is a social construction that often reinforces the interests of powerful groups. For
example, the idea that "continuous economic growth is always good and necessary" is
often presented in the media as simple common sense, even though it is a specific
political and environmental choice. Its importance lies in how it functions as a site of
ideological struggle; the media plays a role in "fixing" certain ideas as natural, making
them seem like "just the way things are." By analyzing this, researchers uncover how
hegemony is maintained through the consent of people who accept the status quo as the

only "natural" way for society to be.
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According to Antonio Gramsci, cultural hegemony is a means by which the ruling class
maintains power not through violence or physical coercion, but through culture, by

securing the consent of diverse social groups. Under cultural hegemony, people come



to accept ideas and ways of life that serve the interests of the ruling class as their own
desires, and they voluntarily comply with them. For example, advertisements promote
images of happiness achieved through consumption while obscuring the realities of

labor exploitation and environmental distraction, thereby reinforcing consumerism.
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In contemporary digital media environments, content is increasingly distributed in
fragmented forms—such as short clips, headlines, or algorithmically selected posts—
across multiple platforms. As a result, users encounter information in isolated
segments, often detached from its original context or production logic. This
f'ragmentation reshapes how meaning is constructed and challenges sustained, critical

engagement with media texts.
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In media, cultural and social studies, recontextualization refers to the process by which
an element (such as a quote, an image, or a social practice) is taken out of its original
context and placed into a new one. This is significant because the meaning of a media
text is not fixed; it changes based on its surroundings. For example, a politician’s speech
may be recontextualized within a satirical news program or a social media meme,
completely altering its intended impact. Researchers analyze this process to understand

how power is exercised in the media, as those who have the authority to recontextualize



events often control the narrative and determine how the public perceives "reality."
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Social constructivism holds that knowledge and meaning are produced through social
interaction, discourse, and historically situated practices rather than discovered as
objective truths. In media studies, this perspective is associated with thinkers such
as Peter L. Berger and Thomas Luckmann (social construction of reality), Stuart Hall
(representation and encoding/decoding), and Michel Foucault (discourse, power, and
knowledge), who emphasize how media institutions and texts shape what counts as

reality.
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Technological determinism is the view that technological innovations drive social,
cultural, and historical change, shaping how people think, communicate, and organize
society. In media studies, it is commonly associated with Marshall McLuhan, who argued
that media forms shape perception, Harold Innis, who emphasized time- and space-
biased media, and Friedrich Kittler, who stressed how media technologies condition

discourse and knowledge.
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Elements that constitute hegemonic masculinity often include emotional suppression
(e.g. “boys don’t cry”), misogyny, sexual exploitation, and homophobia. These traits are
critically conceptualized as toxic masculinity because they can contribute to mental
problems such as depression, as well as bullying and violence toward others. Films,
television, and cartoons have also emphasized male characters’ dominance through
physical force, the objectification of women, and the disavowal of homoeroticism. In this

way, media have played a significant role in reproducing toxic masculinity.
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Originating in Sigmund Freud’s psychoanalysis, Louis Althusser adopted the concept of
overdetermination to explain how social structures are shaped by multiple determining factors.
In cultural studies, this concept allows scholars to understand cultural phenomena as the result
of interacting factors, including economy and politics, while culture and ideology operate with
relative autonomy. For example, the Japanese custom of women giving chocolate to men on
Valentine’s Day can be examined through the lenses of gender politics, gift-giving rituals, the
symbolism of chocolate shaped through the commodification and marketing of chocolate within

a (post)colonial and capitalist context.

f2-1

The erasure of complex intertextuality in media production has both functional benefits
and critical drawbacks for the audience. In terms of the benefits, this erasing provides
audiences with seamlessly professional media texts. By presenting news or documentaries
as finished, "prefabricated" products, the media allows the audience to consume

information efficiently without being distracted by the messiness and complexity of its



construction, such as the negotiations over access to sources and locations or the
technicalities of film and audio recording and editing. This creates a sense of immediacy

and authority, making the content easier to digest as a coherent narrative.

However, the negative consequence of such erasure is a significant loss of transparency
regarding how mediated “reality” is constructed. When the intertextual chains—the
various connections between sources, researchers, presenters and editors—are hidden,
the audience may fail to recognize the subjective choices or institutional biases involved
in the "assembly line". This invisibility can lead to a passive and uncritical consumption
of information, where the audience perceives a constructed media text as an objective
reflection of reality. Ultimately, while such erasure improves "consumption" efficiency, it

obscures the labour and potential manipulation inherent in the production process.
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Scannell’s concept of "doubling" describes how a public event happens in two places at

once: the actual location and the place where a broadcast of it is being watched. At the



time when Scannell was writing, this usually meant a professional radio or TV crew
recording or filming an event for an audience listening or watching at home in their

living rooms. However, social media has changed this dynamic in at least two ways.

Firstly, for example, a fan at a Tayior Swift concert today can livestream the show from
their smartphone. This means the fan is no longer just a consumer but has also become
a producer, creating a second "doubled" space for their followers. While there is still a
"considerable distance" for most viewers of such content, it is now possible for someone
standing right next to the livestreaming fan—or even Taylor Swift herself on stage—to
view that content, effectively collapsing the distance between the "addresser" and

"addressee".

Secondly, the modern audience of the fan's livestreamed content is no longer anchored
to a TV set in their homes. People can consume these "doubled" events while

commuting or in other public spaces, creating a more dynamic version of doubling.

Thus, while technology still "mediates" the experience of a live event for distant
audiences, the rise of social media has begun to shift the balance of power from
professional organizations to individuals, allowing for a "live" experience that can be

shared across—or even within—the original site of the event.
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In the passage, the author focuses not on the amount of television viewing but on styles

of viewing, suggesting that these may be related to levels of civic participation and



community engagement. The strength of this argument lies in its refusal to reduce
media use to a simple matter of time consumption; instead, it emphasizes the
gualitative dimensions of media practices. In particular, the claim that habitual viewing
shows a negative correlation with civic participation when compared to selective
viewing is persuasive, as it concretely captures the ways in which media use may affect
the formation of social capital. Furthermore, the author’s decision to control for
demographic variables such as educational attainment enhances the credibility of the

analysis.

At the same time, as the author acknowledges, there are important limitations that
require caution with regard to causal interpretation. It cannot be determined from the
text whether television viewing weakens social ties, or whether individuals with lower
levels of social engagement are more likely to engage in habitual viewing. Similarly, the
suggested connection between channel surfing and the fluidity of human relationships
remains largely metaphorical, as the argument stops short of providing sufficient

empirical evidence.

When applied to contemporary digital media, the core of the argument can be said to
retain a certain degree of validity. Fragmented and always-on forms of engagement on
social media and streaming platforms share important similarities with the habitual
viewing and channel surfing described in the text. At the same time, however, digital
media differ from television in their interactive nature and in their potential to generate
new forms of social connection. For this reason, while the argument remains suggestive
for understanding present-day media practices, it requires reconsideration in light of the

qualitative transformations of the media environment.
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